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Iredale Group Architecture was established in 1980 by Rand 
Iredale, FRAIC, following his 20-year partnership with Bill 
Rhone in the firm Rhone & Iredale. Rand formed a new 

partnership with architect Charlotte Murray and, together, 
they advanced the heritage restoration and adaptive re-use 
of existing buildings in British Columbia. 

Operating today with six partners, 
15 staff members, and offices in Van-
couver and Victoria, Iredale Group 
has experienced considerable trans-
formation over the past 30 years. 
The firm offers many specialized ser-
vices — LEED facilitation, sustainable 
master planning, building envelope 
consulting, interior space planning 
and design, structural engineering 
— and handles a diverse range of cli-
ents and projects (many of which can 
be viewed in detail at www.iredale.
ca). The partners of Iredale Group 
are Richard H. Iredale, MAIBC, MRA-
IC, P.Eng., LEED AP; James S. Emery, 
MAIBC, MRAIC, P.Eng., LEED AP; Ken-
dall B. Jessiman, MAIBC, MRAIC, BEP; 
Selwyn Dodd, MAIBC, FRAIC; Peter 
Hildebrand, MAIBC, MRAIC, LEED AP; 
and Graham Coleman, MAIBC, MRA-
IC, LEED AP, all of whom are commit-
ted to creating a sustainable future. 

Richard Iredale, the son of founding 
partner Rand Iredale, is currently 
an elected member of the Cascadia 
Region Green Building Council. A 
former elected member of the Can-
ada Green Building Council (CaGBC) 

Board of Directors (2006–08), he is now 
founding chair of the CaGBC Carbon Com-
mittee, which is establishing a protocol 

Kay Meek Centre for the Performing Arts
West Vancouver, BC

A serpentine-shaped glass lobby steps down the site’s steep and narrow hillside, connecting two theatres and containing a public 
art gallery, as well as assembly space for community events. The lobby’s serpentine form and raked glass exterior wall mirror the 
line of the adjacent creekbed and emphasize the interrelationship of building and landscape. The arrival experience, conceived 
as a descent through the forested creekbed, emphasizes this relationship.
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firm’s milestone projects involved heritage restoration and 
adaptive reuse; these were Barclay Heritage Square in the 
1980s and Place des Arts at Maillardville Heritage Square in 
the 1990s. A third pivotal project is the new Robert Bate-
man Art and Environmental Education Centre — currently 
in the design development stage and slated to achieve “liv-
ing building” status when completed — a cultural facility at 
Royal Roads University in Victoria, which is being developed 
in tandem with Richard’s sustainable master plan, which 
maps out a series of projects to create a zero-carbon-foot-
print campus.

“As architects we need to work in such a way that we cre-
ate community places where people build memories,” says 
Richard. “We remember the past because it establishes a 
sense of place in the present.”

Barclay Heritage Square – located in the West End, Vancou-
ver’s high-density downtown residential neighbourhood – 
is one such memory-infused place. The project was highly 
innovative in its time and widely copied by other communi-
ties. Richard joined Rand and Charlotte as the project was 
underway, Charlotte having convinced the City to preserve 

to create and sell carbon offsets for LEED buildings. With 
his office in Victoria and his design studio on Mayne Island, 
Richard has also established the Island Sustainability Insti-
tute, which hosts consciousness-raising events aimed at re-
ducing people’s carbon footprint.

Drafting a Culturally Informed Portfolio 

Richard joined the firm in 1989 and became a partner in 
1992. Having earned an engineering degree from Stanford 
University in 1982, Richard previously worked for Bogue 
Babicki on such landmark projects as the Science Centre at 
Expo ‘86 in Vancouver. Fascinated by “the whole issue of hu-
man settlement and belonging in relation to buildings and 
landscapes,” Richard went on to earn a degree in architec-
ture from the University of Washington in 1990. 

After acquiring experience working on the restoration of 
masonry and timber frame buildings in Seattle’s Pioneer 
Square, Richard began working with Rand and Charlotte on 
seismic upgrade and heritage restoration projects in Van-
couver’s historic Gastown, adding functional improvements 
and aesthetic upgrades to the buildings. Indeed, two of the 

Squamish Adventure Centre
Sea-to-Sky Highway to Whistler Resorts, BC

This landmark building welcomes visitors along the scenic Sea-to-Sky Highway between Vancouver and Whistler. The building’s dramatic curving roof structure was conceived as a simple organic form 
evocative of the soaring eagles that migrate to the lower Squamish Valley each year. Constructed of local Douglas Fir, the structure comprises over 1000 uniquely crafted elements detailed and precision-
milled in the finest tradition of Canadian timber frame building. The façade is clad in a mixture of glass and coarse basalt stone quarried from nearby cliffs.



4 |            CA Executive Journal     Winter Edition 2010

IREDALE GROUP ARCHITECTURE

nine of the original 17 buildings for social housing and a 
community centre, seniors centre, hospice, and museum 
instead of tearing them down to create playfields, and Rand 
persuading the Parks Board to approve an Edwardian-style 
urban garden park in lieu of playfields. With strong political 
and community support, Barclay Heritage Square became a 
rare jewel in an urban setting.

“Successful community places nurture our universal need 
to belong and fulfill the desire to be part of something larg-
er than ourselves,” muses Richard. “They are places where 
‘you claim it and it claims you,’ where ideas are shared, 
memories are made, and friendships are fostered.”

Holding court as “the artistic heartbeat of Coquitlam,” Place 
des Arts is a community exchange featuring a learning cen-
tre, art gallery, teaching facility, and arts and cultural meet-
ing place. The centre’s Great Hall provides a major art gal-
lery venue, as well as an open gathering space for diverse 
members of the community. “The concept of Place des Arts 
was innovative in its complexity — Maillardville Heritage 
Square is a mix of heritage buildings, new buildings, cultural 
buildings, and community parks,” describes Richard. “It’s an 
amazing, complicated, rich example of architecture.” 

An Impressive Body of Work

Richard’s work emphasises civic, cultural and educational 
facilities. His association with one long-term client, the 
West Vancouver School District, covers a 15-year period 
that neatly mirrors the firm’s own history. This association 
begins with the seismic upgrade and heritage restoration 
of Pauline Johnson Elementary School and culminates with 
the new Kay Meek Centre for the Performing Arts, a major 
theatre and teaching venue adjoining West Vancouver Sec-
ondary School. The completion of Kay Meek Centre in 2005 
was followed by Surrey Museum for the City of Surrey and 
Squamish Adventure Centre for the District of Squamish, 
forming an impressive body of work that led to Richard’s 
selection as the architect for the Bateman Centre.

More than a centre of arts, culture and environmental edu-
cation, the Bateman Centre will also connect to place and 
site. Designed in response to the Cascadia Region Green 
Building Council’s “living building challenge,” it will be en-
tirely self-sustaining in energy and water use and will offset 
its environmental footprint by restoring and preserving the 
surrounding six hectares of wetlands on the university cam-
pus. When completed in 2011, the Centre will showcase the 
work of wildlife artist Robert Bateman and provide educa-
tion programs in Environmental Sustainability. 

While the Bateman Centre is central to creating a sustain-
able identity for the Royal Roads campus community, “it is 
very hard to design a living building in British Columbia be-
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cause of the cloud cover and the winter cold, so we still rely 
on drawing renewable energy from wind, hydro, and bio-
mass,” outlines Richard. “But the living building challenge is 
part of the solution to the current climate change crisis and 
is a valuable concept for shifting people’s way of thinking 
about energy use and waste.” 

An Architect’s Vision

Richard tries to bring both an architect’s vision and an en-
gineer’s analysis to his work. “Learning how to fix up old 
buildings and turn them into community places led to my 
involvement in sustainable design. All of the embodied en-
ergy and effort that went into creating our heritage build-
ings gets preserved when you find new uses for them.”

If heritage preservation and sustainable design seem de-
cades apart in architectural enterprise, they are also inti-
mately intertwined: “If you demolish a building and replace 
it, your carbon footprint is much larger than if you preserve 
the building,” Richard emphasises. “The greenest buildings 
are heritage buildings, and heritage buildings have social 
and cultural meanings.” 

www.iredale.ca

Established : 1980
Founder : Rand Iredale

Staff : 15

COMPANY AT A GLANCE

A philosopher at heart and an architect by profession, Rich-
ard is committed to designing environmentally sensitive 
buildings that contribute to the social fabric — buildings 
that facilitate chance encounters and cultural connections 
and respond to the spiritual and emotional components 
underlying each person’s sense of place and belonging. In 
these contexts he posits that “architecture is not a solu-
tion; it’s an organic process of living and we just go on living 
day to day and slowly evolving and adapting to the world 
around us. I think people try to situate themselves all their 
lives. And that’s what architects do; we help people situate 
themselves.”  n

City of Surrey Museum & Archives
Surrey, BC

The Surrey Museum showcases the history and culture of the City of Surrey and its future vision as a sustainable community. The Museum’s structure forms a spiral-shaped glazed shell—housing classrooms, 
studios, and offices—that encircles a central masonry cube containing exhibit galleries, orientation theatre, and collection storage. A formal outdoor plaza hosts public ceremonies as well as weekend 
markets and fiestas.
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